Mario Zupanovic

Probijanje zanrovskih
limensa u Ljubavnom
slucaju Fahrije P. Kugla

glumista

(Tekst je nastao nakon viSegodisnjeg
snatrenja i promisljanja o jednom od
vrhunaca naSe izvedbene i umjetnicke
scene (po osobnom izboru), projekta,
predstave, izvedbe koja mi se zauvijek
upisala u memoriju. Kako je neSto Sto ima
znacajan ucinak na osobu uvijek rizi¢no
propitivati, ipak mislim da ovaj projekt
zasluzuje i viSe istrazivanja iz razli¢itih
perspektiva. Moj esej pocinje razmatra-
njem zanra i razaranja limensa istog, a
zavrsava ipak prozivljenim, dozivljenim i
reminiscentnim iskustvom suucesnika.)

Maurice Blanchot je 1959. pisuéi o Her-
manu Brochu zakljucio kako je pisac, kao
imnogiunjegovu vremenu, jednostavno
osjetio neodoljivi impuls prema knji-
Zevnosti koja viSe ne tolerira razli¢itosti
izmedu Zanrova, nego jednostavno Zeli
polomiti njihove granice.! Kad se Zanrov-

| Maurice Blanchot, Le livre a venir, Gallimard, Pariz, 1959.,
str. 136.
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skilimens pocne otapati, izdvaja se sama
kreativnost koja se pocinje multiplicirati
kao jedina esencija. Limens, naravno,
predstavlja kodifikaciju, crtu do koje se
nesto oznacava neéim, a prelijevanjem
preko tog limensa postaje nesto drugo,
slobodnije i rizi¢nije (namjerno izbjega-
vajudi koristiti termin hibrid).

Ovaj tekst nastao je kao skup reminis-
cencija i kontemplacija o maestralnom
ubojici zanrova, predstavi Ljubavni slucaj
Fahrije P. Kugla glumista iz prosinca 2017.
godine. Predstava, strip, mjuzikl, hepe-
ning, performans, kabare, film i izvedba
- noir, triler, krimié, psihié¢ itd. - DA,
mozda i sve to, ali za mene manje vazno
od prozivljenog iskustva, ambijenta,
procesijske putanje izvodaca i publike,
i prije svega - dozivljeno suucestvova-
nje. Rijetko koja izvedba nudi toliko
sekvencionalnog punjenja i praznjenja,
neocekivanosti i jukstaponiranja, gotovo
kao da vas uvuce u montazni stroj koji
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Kugla glumiste, Ljubavni slucaj Fahrije P., foto Damir ZiZié
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spaja apartne dijelove u fluidnu tekuéinu
koja se izlijeva kadar po kadar u ritmu
koji vam onemogucuje rekapitulaciju
netom svrSenog jer juri prema novom.

Todorov, nastavljajuéi se na Blanchota,
kaze kako se svako poimanje razmisljanja
o kraju povijesti smjesta u egocentri¢nu
iluziju koja zavrsava kao Paulhanova ilu-
zija istraZivaca." Taj termin sjajno sjeda
u kontekst Kugla glumista kao iluzivnih
istrazivaca, onih koji se ne uklapaju u
zanrovske kodove, odrednice, onih koji
su idiosinkreti¢ni i eklekti¢ni u isto vri-
jeme - posebice u Ljubavnom slucaju

1] Tzvetan Todorov, The Origins of Genre, u: New Literary History,
John Hopkins University Press, Baltimore, 1976., str. 160.

Fahrije P. - ubojici Zanrovskih granica.
Prva pomisao nakon §to vas u pricu
uvuce monolog u predvorju jest kako
ovdje vecCeras niSta nece biti oc¢ekivano,
dojam takvog ocudenja jos se dodatno
amplificira u songu iz Ed Killer Heda:

JA NE VOLIM NOZ, A NI UZE
JA VOLIM KUGLU

STRUJA MI SE GADI, A NI UZE
JA VOLIM KUGLU.™

Il Ljubavni slucaj Fahrije P. - autorski tim Kugla glumista.
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Od tog trenutka sve do zavrsSne arije
pristajete na putovanje, na Kugla pro-
cesiju, na ocudenje, na senzomotorno
punjenje i praznjenje, na svojevrsni ocu-
dujudéi komunitas.V I nakon svega sedam
godina poslije vracate se opet iskustvu
prozivljenog, dozivljenog, prenesenog
i odnesenog. Unifikator svega u slucaju
heterogenosti, apartnosti i ¢iste divljine
Ljubavnog slucaja Fahrije P. - pocCetak i
ponovni kraj ostaje strip - ozivljen, opje-
van, otplesan i projiciran.

Ako postoji medij koji je s lakodom
probio zanrovske granice iz table u tablu
iz panela u panel pa kroz multipanel
- onda je to strip, a strip je u srzi Ljubav-
nog slucaja.... Tri stripa Zeljka Zorice Si3a,
Ljubavni slucaj Fahrije Pesic, Mumije, Ed
Killer Hed, svojevrsni su vizualni podra-
Zaj za sve ono §to se izvodi, gleda, pjeva,
plese i komunicira. Kako je za Zoric¢in
strip jos 1985. zapisao Zoran Pukanovié:
»Zeljko Zorica besramno zloupotrebljava
veru u Zanrovske obrasce. Oponasajudi
Zanr Zorica ga ukida stvarajuci autorsku
poetiku. Igra stereotipa i individue se
nastavlja.“V Naslov Pukanoviéeva teksta
o grupi ZZOT (u kojoj je djelovao i Zorica)
sleZzernost sazivljenog eklekticizma“ kao
da prorocanski nagovjesStava Ljubavni
slucaj... 32 godine poslije, eklekti¢nost
u kreativnom i autorskom smislu (a la
Zappa), koja podrazumijeva mnogos-
trukost stilova koji pak izmicu definiciji,
sazivljenost kao spiritus movens proce-
sijske Cetiri slike koje tvore predstavu i

IV Termin je definirao antropolog izvedbe Victor Turner u djelu
The Ritual Process 1969. sa znaCenjem ,,0sjeaj pojacane
solidarnosti proizveden tijekom 'liminalnih' trenutaka rituala,
u kojima sudionici izlaze iz svojih propisanih drustvenih
uloga“.

" Zoran Pukanovié, ,LeZernost sazivljenog eklekticizma®,

objavljeno u ¢asopisu Moment, Beograd, studeni 1985.
Citirano iz autorove digitalne verzije teksta, str. 3.
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leZernost kao nekakva vitalisticka vje-
Stina izvedbenih kontrasta Zlatka Buriéa
i Damira Bartola IndoSa - mekog i tvrdog
koji se u Ljubavnom slucaju... ipak stapaju
u zavrs$ni ¢in komunitasa publike i izvo-
daca u predvorju Kina SC u zvukovima
Indoseva Sahtofona.

Pa ipak, tu je i struktura, kvazipartitura,
scenarij, dijaloski prozor¢ici. Za potrebe
snalaZenja unutar rastresitog dvosatnog
izvodenja (da se ne poklopim terminima
Sou, hepening, fizicke radnje, plesisvega
onoga Sto sacinjava Ljubavni slucaj...)
prenosim glavnu konturu koju su sami
zabiljezili proSireni Kuglasi:

I. PROLOG PREDVORJE &TD:
SVEN

II. POLUKRUZNA: ED KILLER HED
- VERA

PRIJELAZNE SCENE POLUKRUZNA
- KINO: NJEMACKA OLUJA - TUNEL

I1I. POZORNICA KINA SC: FASS
FAHRIJA - MUMIJE - LJUBAV JE
HLADNIJA OD SMRTI

PRIJELAZNE SCENE KINO SC:
TURNER (TANJA) - SVEN

IV. DVORANA SC - 4 PUNKTA
KUPUSA VIDOVNJAKA: SVEN,
KUPUS (KICO & DRAGANA),
POLJUBAC ZA DRUGARICU
PAROLU (INDOS & TANJA),
MANIFEST ZOTT (HRVOJKA
& DOMAGO]), ZABAC (KICO I
DRAGANA)

PRIJELAZ U PREDVORJE: SVEN

V. EPILOG PREDVORJE KINA SC:
INDOSEV SAHTOFON (PETER
OLIVER, HENNING), DINA
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Nema sumnje da je Ljubavni slucaj...
multidisciplinaran, nema sumnje ni
da je multimedijalan, kao §to nema
sumnje da je polizanrovski, pa ipak za
mene je primarno izvedben unatoé
svim vizualnim, tekstualnim i muzickim
komponentama. Ziva izvedba u procesij-
skom ritmu prolaska kroz bitne prostore
umjetnosti i kulture 70-ih i 80-ih godina
proslog stoljec¢a — prostore Studentskog
centra (foyer &TD-a, dvorana &TD-a,
polukruzna dvorana, dvorana SC-a, foyer
kina). Zanimljiva je i izvedbena putanja
pojedinih dijelova od kabare monologa
Svena Jakira u predvorju, preko koncer-
tno-dramsko-stripovskog Ed Killer Heda u
polukruznoj s Buriéem, Jakirom, Hrvoj-
kom Begovi¢ i Domagojem Jankovidem
u kojem je i lateralna simultana scena
Indosa i Tanje Vrvilo u minimalistickoj
koreografiji; cijela barazna paljba fizic-
kih, vizualnih, auditivnih podrazaja
uokvirena projekcijama Zoricinih stri-
pova i videomaterijala Ivana Marusica
Klifa.

Slijedi gotovo atavisticki eklekti¢an dio 4
punkta kupusa vidovnjaka u izvedi Buriéa
i Dragane Milutinovi¢ jukstaponiran s
energi¢nim fizickim radnjama Indosa
i Vrvilo u dijelu nazvanom poljubac za
drugaricu parolu - iskusni Kugla gledatelji
na ovom bi mjestu opet mogli pomisliti
meko i tvrdo - Buri¢ i Indos, no poniranje
u atmosferu, ambijent i soni¢no-vizualni
pejzaz koji je stvoren u velikoj dvorani
SC-a postaje jedinstveno iskustvo upi-
janja, bivanja i kontempliranja koje
nadjacava trezveni mozak Zeljan klasifi-
ciratiizanrovski podrediti. Marko Golub
zanimljivo primjecuje kako ,,pred publi-
kom se na pozornici igra strip, ponekad
unutar ogromnih panoramskih crteza
imaginarnog urbanog pejzaza, ponekad

u segmentiranim pravokutnim 'interije-
rima' stripovskih tabli“V!

Izvanredna svjetovna duhovnost koja
vibrira u tom sredisnjem dijelu, pose-
bice u reminiscencijama Zlatka Burica o
osamnaestosatnom radu u polju, uzgoju
kupusa i poslije o0 noénom kupanju u
jezeru, zavrSava u predvorju dvorane
zvucno-perkusivnhom izvedbom na
Indosevu Sahtofonu i kon¢anom arijom
u izvedbi Dine Puhovski koja kao da
namjerno razara gotovo ritualni komu-
nitas ostvaren repetitivnim i mantri¢kim
Indosevim Sahtofonom. Takvo razaranje
i zaobilaZenje uokvirivanja u zanrovske
pretince svojstveno je cijeloj procesijskoj
putanji Ljubavnog slucaja... Parafrazira-
judi jos jedanput Pukanoviéeve misli o
Zoridinu stilu i estetici u kojima trage-
dija postaje travestija, a travestija ironija
iu kojima je sve puno ljepote u ruznodi,
njeznosti posredstvom surovosti, spoja
nespojivog.'"!

Pred publikom se namjerno mijesaju
Zanrovi i registri, pristupi i nastupiioci-
gledno je da je predstava multimodalna
posveta samom Zorici, ali i finale Kugle u
gotovo etericnom i neodredivom smislu
- itvrdom i mekom i u onom stanju
izmedu tih dviju krajnosti.

VI Marko Golub, Ljubavni slu¢aj Fahrije p., u: lvan Marusi¢ Klif
- Klizanje u nepoznato / Sliding Into the Unknown, Praski
kvadrijenale scenografije i scenskog prostora 2019., katalog
izloZbe, ur. Marko Golub, izd. Hrvatsko dizajnersko drustvo,
Zagreb, 2019., str. 8.

VIl Zoran Bukanovi¢, ,LeZernost saZivljenog eklekticizma®,

objavljeno u ¢asopisu Moment, Beograd, studeni 1985.
Citirano iz autorove digitalne verzije teksta, str. 2.
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Mario Zupanovié

Breaking the limens of
genre in Kugla glumiste
The Love Case of

Fahrija P.

(The text is a result of many years of
daydreaming and ruminating about
one of the peaks of our performance
and art scene (in my personal choice),
a project, a play, a performance which
has remained forever ingrained in my
memory. Since something that has had
such a significant impact on a person is
always risky to re-examine, I still think
this project deserves more research from
different points of view. My essay begins
with a consideration of genre and break-
ing its limens, and ends in a nevertheless
lived, experienced and reminiscent epi-
sode of a partaker.)

In 1959, Maurice Blanchot, writing about
Herman Broch, concluded that the
writer, like many in his era, had simply

felt an irresistible urge for literature
which no longer tolerated differences
between genres, but simply wanted to
break their boundaries.! When the genre
limens start to dissolve, creativity itself
stands out and starts to multiply as the
only essence. The limen, of course, is
codification, a line demarcating some-
thing as something, and spilling over that
limen makes it something else, freer and
riskier (deliberately avoiding to use the
term hybrid).

This text is made as a combination of
reminiscences and contemplations
about the majestic genre killer, the play
The Love Case of Fahrija P. by the Kugla

| Maurice Blanchot, Le livre a venir, Gallimard, Pariz, 1959, p. 136.
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Kugla glumiste, The Love Case of Fahrija P., photo Damir ZiZi¢

glumiste, from December 2017. A play,
a comic book, a musical, an event, a
performance, a cabaret, a film and a
rendition - noir, thriller, crime, psycho
etc. - YES, perhaps all this, but to me
less important than the lived experience,
ambience, the processional trajectory
of performers and audience, but pri-
marily - an experienced participation.
Seldom a performance offers so much
sequential filling and emptying, unex-
pectedness and juxtapositions, almost
as if immersing you into an assembly
machine connecting pieces apart into
a fluid liquid which spills out frame by
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frame in a rhythm that makes it impos-
sible for you to recapitulate the just
finished because it rushes to something
new.

Todorov, in the wake of Blanchot, says
that every notion of thinking about the
end of history places itself into an ego-
centric illusion that ends like Paulhan’s
explorer illusion." This term brilliantly
conforms with the context of the Kugla

1l Tzvetan Todorov, The Origins of Genre, in: New Literary
History, John Hopkins University Press, Baltimore, 1976, p.
160
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glumiste as illusive explorers, those
who do not fit in genre codes, defini-
tions, those who are idiosyncratic and
eclectic at the same time - especially in
The Love Case of Fahrija P. - the killer of
genre limits. The first thought after being
immersed in the story by the hallway
monologue is how nothing here tonight
will be expected, and the impression of
such defamiliarization is additionally
amplified by the song from Ed Killer Hed:

IDON'T LIKE A KNIFE, OR A ROPE
I LIKE A BALL

I’'M DISGUSTED BY ELECTRICTIY,
ROPE NEIGHTER

I LIKE A BALL.™

From that moment on to the closing aria
one agrees to the journey, to the Kugla
procession, to ostranenie, to sensorimotor
charging and discharging, to a defamil-
iarizing community." And after all, seven
years later you return to the experience
of the lived, the experienced, the con-
veyed and the taken away. The unifying
agent in the case of heterogeneity, dis-
tinction and pure wilderness of The Love
Case of Fahrija P. - the beginning and the
repeated end remain a comic - brought
to life, sung, danced and projected.

If there is a medium which easily broke
the boundaries of genre from one page
to another, from one panel to another,
all through a multipanel - it is the comic

1] The Love Case of Fahrija P. - the Kugla glumiste creative team.

IV The term was defined by the performance anthropologist
Victor Turner in his 1969 piece The Ritual Process with the
meaning “a sense of heightened solidarity produced during
‘liminal’ moments in a ritual, in which all the participants
leave their appointed social roles.”

book, and a comic book is in the core
of The Love Case... Three comics by
Zeljko Zorica Si8, Ljubavni slucaj Fahrije
Pesic, Mumije, Ed Killer Hed, are a sort
of visual stimulus for everything that is
performed, watched, sung, danced and
communicated. As Zoran DPukanovi¢
wrote about Zorica’s comic book back in
1985: “Zeljko Zorica shamelessly abuses
the faith in genre patterns. By imitating
the genre, Zorica abolishes it, creat-
ing authorial poetics. The interplay of
stereotype and individual continues.”V
The title of bukanovié’s text about ZZOT
group (in which Zorica operated), “the
ease of imbued eclecticism” as though
prophetically suggests The Love Case...
Thirty-two years later, eclecticism in the
creative and authorial sense (a la Zappa),
which assumes a multiplicity of styles
that escape definition, imbuedness as
spiritus movens of the four processional
scenes that make the play and ease as a
vitalist skill of Zlatko Buric¢’s and Damir
Bartol Indos’s performative contrasts -
soft and hard which in The Love Case...
nevertheless converge into the closing
act of a community of audience and per-
formers in the SC Cinema lobby through
the sounds of Indos’s shaftophone.

Nevertheless, there is structure, an
almost score, dialogue boxes. For the
needs of orientation inside the sketchy
two-hour performance (to avoid using
the terms show, happening, physical
actions, dance and all that makes The
Love Case...), I shall convey the central
outline recorded by the expanded Kugla
team themselves:

" Zoran Dukanovi¢, “LeZernost sazivljenog eklekticizma”,
published in the magazine Moment, Belgrade, November
1985. Quoted in the author’s digital version of the text, p. 3.
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I.  PROLOGUE &TD LOBBY: SVEN

II. SEMI-CIRCULAR: ED KILLER
HED - VERA

TRANSITIONAL SCENES SEMI-
CIRCULAR - CINEMA: GERMAN
STORM - TUNNEL

III. SC CINEMA STAGE: FASS
FAHRIJA - MUMMIES - LOVE
IS COLDER THAN DEATH

TRANSITIONAL SCENES SC
CINEMA: TURNER (TANJA) - SVEN

IV. SC THATRE - FOUR POINTS OF
CLAIRVOYANT CABBAGE: SVEN
CABBAGE (KICO & DRAGANA),
KISS FOR COMRADE SLOGAN
(INDOS & TANJA), ZOTT
MANIFESTO (HRVOJKA &
DOMAGOYJ), FROG (KICO AND
DRAGANA)

TRANSITION TO THE LOBBY: SVEN

V. EPILOGUE SC CINEMA LOBBY:
INDOS’S SHAFTOPHONE
(PETER OLIVER, HENNING),
DINA

The Love Case... is undoubtedly multidis-
ciplinary, it is undoubtedly multimedia,
it is undoubtedly polygenre, but still to
me it is primarily performative despite
all the visual, textual and musical
components. A live performance in a
processional rhythm of passing through
the important spaces of 1970s and 1980s
art and culture - the spaces of the Stu-
dent Centre (&TD lobby, &TD theatre,
semi-circular hall, SC hall, cinema
lobby). The performative trajectory
of individual parts is also interesting,
from Sven Jakir’s cabaret monologue in
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the lobby, to the concert-drama-comic
Ed Killer Hed in the semi-circular hall
with Burié, Jakir, Hrvojka Begovi¢ and
Domagoj Jankovié, accompanied also by
the lateral simultaneous scene between
Indos and Tanja Vrvilo in a minimalist
choreography; a barrage of physical,
visual, auditive stimuli framed by projec-
tions of Zorica’s comics and Ivan Marusic¢
Klif’s video materials.

An almost atavistic eclectic part 4 Points
of Clairvoyant Cabbage follows, performed
by Buri¢ and Dragana Milutinovié, juxta-
posed to the vibrant physical movements
of Indos and Vrvilo in the part named
Kiss for Comrade Slogan - experienced
Kugla spectators might again think of
hard and soft - Buri¢ and Indos, how-
ever, immersing into the atmosphere,
ambience and the sonic-visual landscape
created in the SC large hall becomes a
unique experience of absorption, being
and contemplating overpowering a sober
mind eager to classify and submit to
genre. Marko Golub interestingly notices
how “a comic book is played out on stage
before the audience, sometimes within
large-scale panoramic drawings of an
imaginary urban landscape, sometimes
in segmented rectangular ‘interiors’ of
comic book panels.”"!

The outstanding mundane spiritual-
ity which vibrates in this central part,
especially in Zlatko Burié’s reminis-
cences about 18-hours’ work in the field,
growing cabbage and later about night
swims in the lake, ends in the lobby with
a sound-percussion performance on

VI Marko Golub, Ljubavni sluéaj Fahrije p., in: lvan Marusic Klif
- Klizanje u nepoznato / Sliding Into the Unknown, Praski
kvadrijenale scenografije i scenskog prostora 2019., exhibition
catalogue, ed. Marko Golub, pub. Croatian Designers
Association, Zagreb, 2019, p. 8.
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Indos’s shaftophone and the closing aria
performed by Dina Puhovski who seem-
ingly purposely shatters the almost ritual
community realised by Indo§’s repetitive
and mantric shaftophone. Such shatter-
ing and avoidance of genre definitions
is typical of the entire processional tra-
jectory of The Love Case... Paraphrasing
again Pukanovi¢’s thoughts about Zori-
ca’s style and aesthetic in which tragedy
becomes travesty, and travesty becomes
irony, and in which everything is teem-
ing with beauty in ugliness, tenderness
in cruelty, a compatibility of incompati-
bleV!

Genres and registers, approaches and
performances deliberately mix before
the audience, and it is evident that the
play is a multi-mode dedication to Zorica
himself, but also a finale of Kugla in an
almost ethereal and undefinable sense
- both hard and soft and everything in
between these two extremes.
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